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heart. Every failure of one's own is the result of an-
other's activity. No companionship, or solidarity, is
possible. One's hatred extends from the workers
4 below * that abyss always waiting for one, to the
successful petit bourgeois just above one whom one envies
and hates.
The development of capitalism increases both trends,
the solidanty of the workers and the dissension and
bitterness of the petit bourgeoisie.
It is also possible to escape upwards. Many are called.
All who do not sink into the proletariat strive upwards.
Only a few are chosen. Only a few struggle into the
ranks of the rich bourgeoisie. Wells was one of those
few. The story of this sharp, fierce struggle and its
ultimate success in terms of his bank passbook is
recorded in Wells's Autobiography.
Some try to escape into the world of art or pure
thought. But this * escape * becomes increasingly diffi-
cult. Take the case of the artist in the young Wells's
position. A dominating interest in art will come to him
perhaps as an interest in poetry, in the short story, in new
novelist's technique. Painful and unproductive at first,
his study of his craft will also be uneconomic. It will
not pay. But how is he to live ? Is he fo proletarianise
himself? Is he to starve in a garret on poor relief ? But
starvation in a garret as an outcast * despised * member
of the community will necessarily condition his whole
outlook as an artist. He will write reacting with or
against proletarianisation, or as an unsuccessful petty
bourgeois, or as an enforced member of the lumpers
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